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W A R M  C Y C L E  .  2 3

T WO VECTORS OF  DE  ST I J L :

“ THE OB JECT IVE  OF NATURE I S  THE CREAT ION OF 

HUMANK IND; THE OB JECT IVE  OF HUMANS I S  THE 

CREAT ION OF ART.”

THE IDEA OF ART AS  A SEPARATE ENT I T Y  FROM L IV ING 

MUST D I SAPPEAR – DES IGN DEMANDS TO FOLLOW 

CREAT IVE  L AWS BASED ON F IXED PR INC IPLES  –

ECONOMICS ,  MATHEMAT ICS ,  TECHN IQUE,  CONTEX T, 

FUNCT ION, MATER IALS .



IN  TH I S  HOUSE ,  AND THE CONCEPTS 

AND DEVELOPMENTS THAT COMPOSE I T, 

KAROL INA AND J ESSE  V I S I TED TO F IND 

CREAT IVE  TREASURES ;  THEY WERE MOVED 

BY A MYR IAD OF DES IGN ASPECTS , 

INCLUD ING VARY ING LEVELS  OF FACADE 

OPAC IT Y,  MULT I  FUNCT IONAL I T Y  IN 

D I SAPPEAR ING AND EXPAND ING WALLS , 

ODDLY COUNTER-POS ING ANGLES ,  AND 

A WHOLE ,  COHERENT WORK OF ART I ST IC 

CREAT ION (FROM THE FURN ITURE TO THE 

EX TER IOR DES IGN VOLUME). 

-  K Z_K

IN 1924,  THE HAPP I LY  W IDOWED, AND EARLY INDEPENDENT, FEM IN INE FORCE ,  TRUUS 

SCHRODER TOOK HER NEW FOUND FREEDOM (BOTH SOC IALLY  AND F INANC IALLY ) 

TO D IVE  FULLY  INTO THE INTR IGU ING, PRO ABSTRACT,  DE  ST I J L  ( “ THE ST YLE” AVANT-

GARDE GROUP, L ED BY MONDR IAN AND VAN DOESBERG) ART AND ARCH ITECTURE 

MOVEMENT, H IR ING DES IGNER GERR I T  R I ET VELD TO BU I LD A HOME IN UTRECHT 

THAT HUED FA I THFULLY TO THE RAD ICAL TENANTS OF THE GROUP’S  DES IGN ETHOS.

- K Z_K



KAROL INA + J ESSE  + TEAM HAVE TRANSL ATED THESE  SPAT IAL  IDEAS INTO THE CAPSULES  AND IND IV IDUAL P I ECES  OF THE K Z_K  STUD IO WARM CYCLE .23,  DE  ST I J L  3D COLLECT ION.
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T
E THE MA ISON D’ART I STE  EXH IB I T,  E L ABORATED BY DE ST I J L  MEMBERS ,  VAN ESTEREN AND VAN 

DOESBURG, WAS SHOWN AS PART OF “L’E FFORT MODERNE” SHOW AT THE ROSENBERG GALLERY,  1923.

THE PROJECT INCLUDED A SER I ES  OF AXONOMETR IC  DRAWINGS,  HYPOTHET ICAL ARCH ITECTURAL 

CONSTRUCTS ,  EACH COMPR IS ING AN ASYMMETR ICAL CLUSTER OF ART ICUL ATED PL ANAR ELEMENTS 

SUSPENDED IN SPACE ABOUT A VOLUMETR IC  CENTER .

A IM: TO SPAT IALLY  EXPER I ENCE THE NEO PL AST IC  V I S ION, WH ICH ABOVE ALL  E LSE ,  COMMUNICATED 

A SENSE OF F LOAT ING, VAR IABLE  CONNECT ION BET WEEN SPACES ,  AND A PREC I SE  THEOSOPH ICAL 

REL AT IONSH IP  BET WEEN THE HOR IZONTAL AND VERT ICAL PL ANES . 

WE FOCUSED ON THE IDEA OF THE F LU ID I T Y  BET WEEN THE SPACES TO FAC I L I TATE  SOC IAL 

REL AT IONSH IPS ,  PERMEAB I L I T Y  BET WEEN ROOMS, ANT I -CUB I SM, IN  SEARCH OF AND IN ST IMUL AT ION 

OF R IDD ING THE WORLD OF THE D IV I S ION BET WEEN L I FE  AND ART.

AT  THE STUD IO, WE CONNECT W ITH THE EMPHAS I S  ON A HOME AS A PL ACE OF ACT IV I T Y  RATHER 

THAN A PL ACE OF SHELTER .  L I F E  IN  AN “HAB ITA” I S  NO LONGER IN THE MODERN WORLD AN ESCAPE 

FROM THE TORMENTS OF NATURE ,  BUT RATHER TO BR ING L I FE  AND PRODUCT IV I T Y  TO THE INHAB IT ING 

SPACE :  TO ENGENDER SOC IET Y THROUGH INTER IOR SPACES .

DESIGN PERSPECTIVES:

- P I ECES  THAT CAN BE  CONVERTED AND USED FOR MANY FUNCT IONS (SALLE  COMMUNE) FOCUS ON 

CONVERT IB I L I T Y 

-  W INDOWS ALLOWING L IGHT IN ,  SHEER ELEMENTS TO ALLOW YOU TO LET  L IGHT INTO DEEPER 

L AYERS OF GARMENTS

O N E
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VAN DOESBERG’S  INTER IOR DES IGN FOR CAFÉ L’AUBET TE  (ONE OF ONLY T WO KEY ARCH ITECTURAL 

DE ST I J L  PROJECTS ) WAS DOMINATED AND D I STORTED BY THE L INES  OF A HUGE D IAGONAL REL I E F 

OR COUNTER-COMPOS IT ION, PASS ING OBL IQUELY OVER THE INTERNAL SURFACES .

A  CAFÉ  W ITH FOUR FLOORS ,  A  CAFÉ ,  A  BAR ,  A  DANCE HALL  W ITH A CABARET IN THE BASEMENT, 

COLORED PL ANES WERE SL IGHTLY RA I SED FROM THE WALLS  W ITH INTERLOCK ING BANDS THAT 

CREATED DEPTH AND CREATED SEPARATE SECT IONS, A  MULT I -FUNCT IONAL SET  OF SPACES , 

NET WORKED V IA  MATER IALS  AND CRAF TSMANSH IP.

TH I S  FRAGMENTAT ION THROUGH REL I E F  WAS COMPLEMENTED BY THE FACT THAT FURN ISH ING “WAS 

FREE  OF ANY DECOR,”  INSTEAD THERE WERE “STANDARD” BENT WOOD CHA IRS  AND UT I L I T Y  SPAT IAL 

FUNCT IONS. F IN I SHED IN 1929,  I T  CLOSED THE END OF THE DE ST I J L  PER IOD.

DESIGN PERSPECTIVES: 

- CREATE PL ANES OF COLOR W ITH IN A GARMENT. IN  THE CAFÉ ’S  CASE ,  I T  WAS RA I SED FROM THE 

WALL  TO CREATE D IMENS ION, AND THEN HAD INTERLOCK ING BANDS TO CREATE SEPARATE SECT IONS: 

CREATE BLOCK ING INTERNALLY IN THE GARMENT, OR TOPST I TCH INS IDE GARMENT W ITH TONAL 

THREAD, OR CONTRAST THREAD TO BR ING IN COLOR, OR ALL  OF THE ABOVE

- COUNTER- COMPOS IT ION – TAKE THE T YP ICAL REQU IRED FORM, AND DES IGN D IAGONALLY AGA INST 

T W O
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DEF IN I T ION: “A  COMPLETE  AND TOTAL WORK OF SPAT IAL  ART,”  WHERE THE EX TER IOR PERFECTLY 

COORD INATES W ITH EVERY ELEMENT OF THE INTER IOR .

THE ART I ST ’S  (OR ARCH ITECT ’S )  GOAL I S  TO PROV IDE A COMPLETE  SET  OF AESTHET IC  FUNCT IONAL I T I ES 

FOR THE CL I ENT:  DES IGN ING EVERY COMPONENT, FROM FURN ITURE TO GL ASSWARE ,  TO CLOTH ING, 

INTEGRATED INTO A WHOLE .

THE R I ET VELD, SCHRÖDER HOUSE I S  AN EXAMPLE OF TH I S :  AN OVERTLY F LEX IBLE  SPACE ,  THE 

GROUND FLOOR I S  AN OPEN DES IGN. THE UPSTA IRS  CONTA INS MANY SL ID ING PANELS  S IM I L AR TO 

THE RECTANGUL AR ELEMENTS IN DE ST I J L  PA INT INGS ,  ALLOWING FLU ID I T Y  AND TRANSFORMAB I L I T Y 

IN  THE SPACE .

“ALL  OF THE SENSES ,  ACT ING IN HARMONY, ARE AWAKENED AND LEAD TO MORE PROFOUND 

APPREC IAT ION AND EXPER I ENCE .”

 –TRUSS SCHRODER RES IDENT

 

DESIGN PERSPECTIVES: 

- EACH P I ECE MAY BE  INTERCHANGEABLE  AND WORN TOGETHER

- FOCUS ON REVERS IB I L I T Y  AS  CENTRAL GOAL ,  WH I LE  MAK ING THE P I ECES  COHES IVE  DOWN TO THE 

SMALLEST  DETA I LS

- DES IGN INTER IOR POPS OF COLOR OR H IGHL IGHTS TO DETA I L  THE SMALLEST  OF DETA I LS

- CONVERT IB I L I T Y  PURPOSE :  P I ECES  THAT MAY BE  REMOVED TO ALLOW AN ALTERNAT IVE 

FUNCT IONAL I T Y,  OR WAYS TO WEAR AND FOR WHAT USE

T H R E E
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THESE ARE SPACES DEVELOPED AROUND A CENTRAL IZED VOLUME THAT ARE TELEMETR ICALLY (L I KE 

A  TELESCOPE) EXPANDED FROM THE CORE IN HOR IZONTAL AND VERT ICAL EXPANS IONS, THAT NEVER 

INTERSECT.

E LEMENTAR IZED: THE PROCEDURE OF EXPL A IN ING A COMPLEX PHENOMENON BY REDUC ING I T  TO 

S IMPLE ,  E LEMENTAL UN ITS .

IDEALLY,  ONE BR INGS IN EACH PART ICUL AR UN IT  OF SPACE ,  AS  DEF INED BY THE SUBSTANCE OF 

MATER IAL  AROUND I T,  INTO AN ELEMENTAL ,  OBSERVABLE  UN IQUE UN IT,  THEN BU I LD OUT WARD.

THESE  TENANTS CAN BE  EXPRESSED COHERENTLY IN R I ET VELD’S  DR .  HARTOG’S  STUDY IN MAARSENEN 

IN 1920 – EACH P I ECE OF FURN ITURE INCLUD ING THE SUSPENDED L IGHT F I T T ING I S  “E LEMENTAR IZED” 

TO IMPLY AN INF IN I TE  SER I ES  OF COORD INATES IN SPACE . 

DESIGN PERSPECTIVES:

- P L ANES THAT EX TEND PAST A NORMAL PO INT:  EXPAND THE TOP SLEEVE OF A JACKET SL IGHTLY 

FURTHER THAN THE UNDER SLEEVE TO CREATE THE LENGTH D I F FERENCE 

- CREAT ING P I EC ING W ITH IN A GARMENT THAT STEMS FROM THE CENTER OF THE GARMENT

- GATHER ING OR PLEAT ING THAT STEMS FROM THE CENTRAL PART OF THE GARMENT, TO CREATE THE 

FOCUS ON EXPAND ING FROM THE CENTER 

- CREATE D IMENS ION WITH THE D I F FERENT IAT ION OF PL ANES ,  WH I LE  KEEP ING AN UNDERLY ING 

MONOCHROMAT IC MOMENT

- CREATE A GL A ZED EFFECT W ITH L AYER ING OR PANEL ING. THEY PA INTED GL ASS W ITH WH ITE  PA INT, 

COULD BE  INTEREST ING TO PA INT IN TH I S  CAPSULE ON CLOTH ING TO CREATE THE GL A ZED EFFECT

F O U R
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R E D U C T I V E  J A C K E T  |  1 . 6 3 5
C OT TO N  B L E N D  P E B B L E  K N I T
A S H  B L U E
A L S O  AVA I L A B L E  I N :  B L O N D E



R E D U C T I V E  J A C K E T  |  1 . 6 3 5
C OT TO N  B L E N D  P E B B L E  K N I T
A S H  B L U E
A L S O  AVA I L A B L E  I N :  B L O N D E

V E R T I C A L  PA N T  |  1 . 3 5 0
L I N E A R  V I S C O S E  K N I T
C E R U L E A N

L O O K

2 4

A R T I C U L AT E  V - N E C K  K N I T  |  7 9 5
V I S C O S E  R I B  K N I T
C E R U L E A N
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/
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A R T I C U L AT E  V - N E C K  K N I T  |  7 9 5
V I S C O S E  R I B  K N I T
C E R U L E A N

V E R T I C A L  PA N T  |  1 . 3 5 0
L I N E A R  V I S C O S E  K N I T
C E R U L E A N

L O O K
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C O M M U N E  T - S H I R T  |  1 . 2 9 5
C O N D E N S E D  R I B  K N I T  W /  N AT U R A L  D Y E
B E A C H W O O D  W /  C L AY  D I P  D Y E

C O M M U N E  W R A P  S K I R T  |  1 . 4 9 5
O R G A N I C  V I N TA G E  C OT TO N  W /  N AT U R A L  D Y E
B E A C H W O O D  W /  C L AY  D I P  D Y E

L O O K

2 6
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C E N T R A L I Z E D  D R E S S  |  1 . 5 9 5
O R G A N I C  V I N TA G E  C OT TO N  |  C O N D E N S E D  R I B  K N I T
B E A C H W O O D
A L S O  AVA I L A B L E  I N :  B L A C K

L O O K

2 7
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T E L E M E N TA R Y  C R O P  J A C K E T  |  1 . 3 9 5
Q U I LT E D  T E C H  O R G A N Z A
B E A C H W O O D
A L S O  AVA I L A B L E :  B L A C K

O U D  PA N T  |  9 8 5
S T R E TC H  C OT TO N  T W I L L
B O N E
A L S O  AVA I L A B L E  I N :  C O A L

L O O K

2 8
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/
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T E L E M E N TA R Y  PA R K A  |  1 . 6 9 5
Q U I LT E D  T E C H  O R G A N Z A
B E A C H W O O D
A L S O  AVA I L A B L E :  B L A C K

R E D U C T I V E  PA N T  |  8 9 5
C OT TO N  B L E N D  P E B B L E  K N I T
B L O N D E
A L S O  AVA I L A B L E  I N :  A S H  B L U E

L O O K

2 9
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T E L E M E N T A R I Z E D
/ E L E M E N T A R I Z E D

C A M P A I G N  S H O T  A T  R I M A D E S I O  N E W  Y O R K



CAMPAIGN & E-COMMERCE 

PHOTOGRAPHER

Z IHAN ZHUANG

VIDEOGRAPHER

LEX I  CHANG & SERRERA HU

MAKE UP  

R I SA M IYAMOTO

HAIR

SERENA TAKE I

PRODUCTION MANAGER

ER IKA CHONG-MUÑOZ

STYLE OUT

ESTEFANIA CASTAÑEDA
CATERINA CAPOCOTTA

MODEL 

ER IN TRESCHEL  - FORD MODELS

CAMPAIGN SHOOT LOCATION

R IMADES IO NEW YORK

W W W . K Z K S T U D I O N Y C . C O M

W

A

R

M

C

Y

C

L

E

.

2

3



T R A N S F O R M A T I O N A L  H A B I T S

H A B  •  I T 

1 .  A  S E T T L E D  O R  R E G U L A R  T E N D E N C Y  O R  P R A C T I C E ,  E S P E C I A L L Y  O N E  T H AT  I S  H A R D  T O 

G I V E  U P 

2 .  A  G A R M E N T  W O R N  B Y  A  M E M B E R  O F  A  PA R T I C U L A R  O R D E R ,  I N  T H E  K Z _ K  C A S E ,  T H E 

O R D E R  O F  M O D E R N  W O M E N

A S  E D I TO R I A L I Z E D  BY  FA S H I O N  C R I T I C  R O B E R T  C O R D E R O  O F  T H E  B U S I N E S S  O F  FA S H I O N ,  I N  H I S 
A R T I C L E  T R A N S F O R M A T I O N A L  V A L U E ,  C O V E R I N G  O U R  I N A U G U R A L  C O L L E C T I O N :  K Z _ K  S T U D I O  C R E AT E S , 
“ D I R E C T I O N A L  A N D  V E R S AT I L E  C LOT H E S  T H AT  B R AV E LY  TA C K L E  W O M E N S ’  S H I F T I N G  P E R C E P T I O N  O F 
R E A L  FA S H I O N  VA L U E . . .  ‘ W E  H AV E  TA K E N  T H I S  D E E P LY  TO  H E A R T  BY  E N A B L I N G  E A C H  P I E C E  TO  B E  W O R N 
I N  VA R I O U S ,  T R U LY  D I S T I N C T  WAY S ,’  N OT E S  D E S I G N E R  K A R O L I N A  Z M A R L A K .”

 
I N  K Z _ K  T R A N S F O R M AT I O N A L  H A B I T S ,  W E  H AV E  TA K E N  T H E  C O N C E P T U A L  U N D E R P I N N I N G  O F  O U R 
D E S I G N  O R I G I N S  –  C R E AT I N G  P I E C E S  T H AT  A R E  M U LT I - F U N C T I O N A L ,  V E R S AT I L E ,  R E V E R S I B L E  –  A L L  W I T H 
T E C H N I C A L LY  A D VA N C E D  FA B R I C S ,  S U C H  A S  WA S H A B L E  S T R E TC H  L E AT H E R S  –  TO  D E V E LO P  A  P R A C T I C A L 
S E T  O F  T E C H N I Q U E S  A N D  J A C K E T  T Y P O LO G I E S .  T H E  H A B I T S  A R E  O U R  F O U N D AT I O N A L  O U T E R W E A R 
P I E C E S .  T H E  R E S U LT :  A  D E S I G N - M I N D E D  A E S T H E T I C  O F  M I N I M A L I S T  U T I L I T Y,  A I M E D  AT  M O D E R N  W O M E N 
W H O  A R E  B OT H  I N  M OT I O N ,  A N D  I N  A  C O N S TA N T  S TAT E  O F  C R E AT I V E  P R O D U C T I V I T Y.

W I T H  C O R E  V A L U A B L E S

H I G H L Y  D E V E L O P E D  F O R  S L E E K  S I L H O U E T T E S  A N D  F I T :  E N D U R I N G  U N D E R P I N N I N G S  T H AT  PA I R  W I T H 

C Y C L E  C O L L E C T I O N S  A N D  T R A N S F O R M AT I O N A L  H A B I T S . 

D E S I G N E D  F O R  C O N T I N U I T Y  I N  F I N I S H E D  E X E C U T I O N  A N D  C O M F O R T.  FA B R I C S  I N  T I M E L E S S 

N E U T R A L S  F O R  S U S TA I N E D,  I N T E G R ATA B L E  W E A R .

O U R  C O R E  V A L U A B L E S ,  A R E  S U B T L Y  R E - E N V I S I O N E D  B Y  N E W  C O L L E C T I O N  C O N C E P T S : 

A R T  A N D  A R C H I T E C T U R E  D R I V E N  D E S I G N ,  C O L O R S ,  A N D  N E W  T E C H N O L O G I C A L L Y  A D V A N C E D 

FA B R I C S  O F  D O U B L E  FA C E D  Q U A L I T Y,  A N D  W A S H A B L E  L E AT H E R . 

A L L  C O R E  I S  F O U N D AT I O N A L L Y  C R E AT E D  F O R  O N E  T O  B U I L D  A  P E R S O N A L I Z E D ,  U N I Q U E  K Z _ K  C A P S U L E .



C 1

V - N E C K  T U N I C  C A M I  |  5 9 5 
S I L K  C H A R M E U S E
TA U P E  G R E Y
A L S O  AVA I L A B L E  I N :  B L A C K  |  M I D N I G H T  |  O F F  W H I T E  |  H A Z E  |  R E D  C L AY

V I C T O R I A  PA N T  |  7 9 5
T E C H  C R E P E
S A G E
A L S O  AVA I L A B L E  I N :  B L A C K  |  M I D N I G H T

D R A P E  L E AT H E R  J A C K E T  |  1 . 6 9 5
W A S H A B L E  L E AT H E R
O F F - W H I T E
A L S O  AVA I L A B L E  I N :  B L A C K  |  S M O K E  B L U E  |  N AVA L  |  R E D  C L AY



C 2

V - N E C K  T U N I C  C A M I  |  5 9 5 
S I L K  C H A R M E U S E
O F F - W H I T E
A L S O  AVA I L A B L E  I N :  B L A C K  |  M I D N I G H T  |  H A Z E  |  TA U P E  G R E Y  |  R E D  C L AY

V I C T O R I A  PA N T  |  7 9 5
T E C H  C R E P E
S A G E
A L S O  AVA I L A B L E  I N :  B L A C K  |  M I D N I G H T



C 3

A R C H  C I N C H  T O P  |  7 9 5
P E B B L E  T E C H  C R E P E
I V O R Y
A L S O  AVA I L A B L E  I N :  B L A C K  |  N AV Y  |  B O N E  |  T H Y M E  |  B L O N D E

T E C H N O  J A C K E T  |  1 . 2 5 0
T E C H  O R G A N Z A  /  T E C H  P I Q U E
W H I T E
A L S O  AVA I L A B L E  I N :  B L A C K 

S L I M  PA N T  |  7 5 0
P O W E R  S T R E TC H  S U I T I N G
W H I T E
A L S O  AVA I L A B L E  I N :  B L A C K  |  TA U P E  L I N E N  |  N AV Y  |  H A Z E



C 4

A R C H  C I N C H  T O P  |  7 9 5
P E B B L E  T E C H  C R E P E
I V O R Y
A L S O  AVA I L A B L E  I N :  B L A C K  |  N AV Y  |  B O N E  |  T H Y M E  |  B L O N D E

S L I M  PA N T  |  7 5 0
P O W E R  S T R E TC H  S U I T I N G
W H I T E
A L S O  AVA I L A B L E  I N :  B L A C K  |  TA U P E  L I N E N  |  N AV Y  |  H A Z E



C 5

G L O V E  J A C K E T  |  2 . 4 9 5
W A S H A B L E  L E AT H E R
S M O K E  B L U E
A L S O  AVA I L A B L E  I N :  B L A C K  |  O F F - W H I T E  |  N AVA L  |  R E D  C L AY

V - R A G L A N  S E C O N D  S K I N  |  4 9 5
M I C R O  M O D A L  |  T E C H  M E S H
B L A C K
A L S O  AVA I L A B L E  I N :  I V O R Y  |  O F F - W H I T E

F L O W  PA N T  |  7 9 5
T E C H  V I S C O S E  B L E N D
B L A C K
A L S O  AVA I L A B L E  I N :  O F F - W H I T E



C 6

V - R A G L A N  S E C O N D  S K I N  |  4 9 5
M I C R O  M O D A L  |  T E C H  M E S H
B L A C K
A L S O  AVA I L A B L E  I N :  I V O R Y  |  O F F - W H I T E

F L O W  PA N T  |  7 9 5
T E C H  V I S C O S E  B L E N D
B L A C K
A L S O  AVA I L A B L E  I N :  O F F - W H I T E



C 7

D R A P E  L E AT H E R  J A C K E T  |  1 . 6 9 5
W A S H A B L E  L E AT H E R
S M O K E  B L U E
A L S O  AVA I L A B L E  I N :  B L A C K  |  O F F - W H I T E  |  N AVA L  |  R E D  C L AY

V -  N E C K  T U N I C  C A M I  |  5 9 5
S I L K  C H A R M E U S E
H A Z E
A L S O  AVA I L A B L E  I N :  B L A C K  |  M I D N I G H T  |  O F F - W H I T E  |  TA U P E  G R E Y  |  R E D  C L AY

V I C T O R I A  PA N T  |  7 9 5
T E C H  C R E P E
B L A C K
A L S O  AVA I L A B L E  I N :  M I D N I G H T  |  S A G E



C 8

V - N E C K  T U N I C  C A M I  |  5 9 5
S I L K  C H A R M E U S E
H A Z E
A L S O  AVA I L A B L E  I N :  B L A C K  |  M I D N I G H T  |  O F F - W H I T E  |  TA U P E  G R E Y  |  R E D  C L AY

T E C H N O  J A C K E T  |  1 . 2 5 0
T E C H  O R G A N Z A  /  T E C H  P I Q U E
B L A C K
A L S O  AVA I L A B L E  I N :  W H I T E

V I C T O R I A  PA N T  |  7 9 5
T E C H  C R E P E
B L A C K
A L S O  AVA I L A B L E  I N :  M I D N I G H T  |  S A G E



C 9

G L O V E  J A C K E T  |  2 . 1 9 5
W A S H A B L E  L E AT H E R
B L A C K
A L S O  AVA I L A B L E  I N :  S M O K E  B L U E  |  O F F - W H I T E  |  N AVA L  |  R E D  C L AY

R E V E R S I B L E  H A N D K E R C H I E F  T O P  |  6 4 5
FA I L L E  C R E P E  S AT I N
M I D N I G H T
A L S O  AVA I L A B L E  I N :  B L A C K  |  C H A M PA G N E  |  S M O K E  B L U E  |  S I LV E R  G R E Y

V I C T O R I A  PA N T  |  7 9 5
T E C H  C R E P E
M I D N I G H T
A L S O  AVA I L A B L E  I N :  B L A C K  |  S A G E



C 1 0

V I C T O R I A  PA N T  |  7 9 5
T E C H  C R E P E
M I D N I G H T
A L S O  AVA I L A B L E  I N :  B L A C K  |  S A G E

R E V E R S I B L E  H A N D K E R C H I E F  T O P  |  6 4 5
FA I L L E  C R E P E  S AT I N
M I D N I G H T
A L S O  AVA I L A B L E  I N :  B L A C K  |  C H A M PA G N E  |  S M O K E  B L U E  |  S I LV E R  G R E Y



C 1 1

H A B I TA  R A I N  C O AT  W /  V E S T  |  1 . 7 9 5
W A S H A B L E  L E AT H E R  |  N Y L O N
M I D N I G H T / B L A C K
A L S O  AVA I L A B L E  I N :  C R I M S O N

A R C H  C I N C H  T O P  |  7 9 5
P E B B L E  T E C H  C R E P E
N AV Y
A L S O  AVA I L A B L E  I N :  B L A C K  |  I V O R Y  |  B O N E  |  T H Y M E  |  B L O N D E

V I C T O R I A  PA N T  |  7 9 5
T E C H  C R E P E
M I D N I G H T
A L S O  AVA I L A B L E :  B L A C K  |  S A G E



C 1 2

A R C H  C I N C H  T O P  |  7 9 5
P E B B L E  T E C H  C R E P E
N AV Y
A L S O  AVA I L A B L E  I N :  B L A C K  |  I V O R Y  |  B O N E  |  T H Y M E  |  B L O N D E

V I C T O R I A  PA N T  |  7 9 5
T E C H  C R E P E
M I D N I G H T
A L S O  AVA I L A B L E :  B L A C K  |  S A G E


